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HOW WOOD LARKS GOT TO BE 



One fall day in 1966 Donn Russell, a 37 year old Greenwich Village artist with all that term implies 
went searching for subjects to sketch in a favorite neighborhood haunt - the mostly abandoned 
steamship terminals and piers along the Hudson River. The play of light and shadow on the rotting 
architecture and the ripple reflections from the water were constantly challenging. But this time he 
found himself roaming the dark underbelly of the elevated West Side Highway just in front of them. 
Trailer trucks used the area for overnight parking. When they drove away they left behind greasy 
wooden blocks of 4” or 6”square widths and a foot or so long. One end of each was sawn off at an 
angle to form a wedge for parked wheels. Few vehicles were in evidence at the time, so the ground 
appeared littered with the things in all directions. Their random 
When he picked one up and wiped it clean with a tissue, it 
seemed to take on the shape of a boxy torso with a protruding 
belly. The artist’s imagination saw it adapting into any anthro- 
pomorohic or animal form one could think of. Its latent versatili- 
ty and the fact that there were more of them around to work on 
encouraged him to wipe off as many as he could lug back to his 
studio. He began toying: cutting a block in half and adding stick 
arms and legs and a whittled head atop the slanted end could 
make a portly gentleman (here walking his dogs) ; leaving the 
block full length and adding arms and a head made a buxom 
lady in a gown, sometimes dancing bosom to bosom with her 
hefty partner (below) ; and so on. It was surprisingly quick and 
easy to do - and amusing to look at. Like some folk art. 

The experiments continued in earnest. It happened that an ex- 
hibit of Russell’s paintings was slated for the Waverly Gallery 
early that winter. Mildred Milch, the owner and director - and a Village type all her own - had seen 
the artwork and thought it was a bit grim and lacking in color. His reasoning was that the previous 
winter a dear woman friend had died in a plane crash in the Virgin Islands along with her new 
husband and three other relatives and he was still feeling the depression and expressing it in paint. 
However, he told her of his new wood experiments in “sculpture” (he never did get accustomed to 
that term for them). They agreed it would add a needed boost to the gallery look. Abandoning all 

else, he worked full tilt at them. Seven were ready when the show 
opened. Success followed. He worked on nothing else for more than 
ten years - about the same amount of time, one wag noted, that the 
Impressionist Movement lasted. 

The Waverly Gallery was at the northwest corner of Macdougal and 
Waverly and cater-corner to the entrance to Washington Square Park. 
It was three steps down from the sidewalk and had windows all 
around. Mrs. Milch had a strong following among the professional set 
and theater folk who lived or worked in the vicinity. (In and aside, her 
grandson Kenneth Lonergen became a successful playwright and 
wrote the Off Broadway hit THE WAVERLY GALLERY in her memory 
after she died. There is also a hack-artist character in the cast named 
Don who hails from Boston, as did Russell). Her openings were well 
attended and the “sculptures"- he called them Wood Larks now so as 
not to appear too presumptuous - got some important and helpful 
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critical notice. Passersby even told of taking the kids to see the window displays after school when 
his exhibits were on. Eventually there would be a colorful artist’s agent- about-town named Fritzie 
Miller who would get the work national recognition (when she wasn’t pushing her more illustrious 
client Andy Warhol). There was an eventual showing in London with all the attendant hoopla. The 
Fairtree Gallery on upper Madison Avenue successfully handled the work until a rent debacle forced 
it to fold up tents and return to its California origins. 

Russell continued to work basically as he had all along. The greasy wedges had been replaced long 
ago by new wood blocks and sometimes even planks for larger projects. His figures’ bodies were still 
decorated rectangles with applied heads and appendages. But at some point he replaced whittling 
with professional carving tools handed down from his maternal grandfather Axel Larson, a Swedish 
immigrant and master woodcarver who spent most of his adult life adorning structures in Harvard 
Yard in Cambridge. Russell usually took one theme or shape and worked it into as many variations as 
imagination allowed. The result was duplication of ideas in different adaptations. But he never lost 
interest in “fiddling around with them’’. That is until the time came when he felt he was repeating 
himself once too often and not producing anything substantially fresh. The “lark” had become a 
chore and, worse, no longer fun. It was time to move on artistically. In his case it meant going on to 
make a name in the field of graphic arts, mainly screen printing. 

In retrospect however, viewing slides for this book from forty-some years ago, he could still recall the 
“champagne kick” he got every time he finished a piece, and the silly little dance he performed 
around the workbench when it really “sang” to him. Maybe Cole Porter? 



NOTE: The exact measurements of the sculptures in this book were lost when the Waverly Gallery was closed after 
Mildred Milch’s death. The artist kept no such data on the original slides that make up these pages. All the pieces 
have long since been dispersed with no existing records of sales or owners. Generally they ranged from 18 inches to 
6 or 7 feet high and as much as 4 to 5 feet wide. The viewer will have to use imagination 
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ART 

In time, it is thought that some people come to resemble and, often, appear to have become 
part of things and inanimate objects they are most intimately associated with. Certainly, it is 
common for people to grow to something like the physical echo of favorite pets or their 
wives or husbands. Some old ladies look like their coddled fox terriers. They snap and yap 
together. Uxorious husbands seem to take on the facial expressions and even facial con- 
figurations of their demanding wives. 

But people who are either lonely or selfish - and have no animate object with which to 
identify - shape themselves around things, things that they encounter in the performance 
of perfunctory, daily routines. 

Donn Russell has a feeling for loneliness, uselessness, and “thingness”. His show of 
wood sculpture, which he calls “Woodlarks”, now at the Waverly Gallery, is a witty examin- 
ation of the phenomenon of people transmogrified into things. 

“Busy Day- Busy Day” shows two old men growing out of a park bench that has become 
them during the dreary days of their retirement. Only their hands, feet, and heads assert 
themselves out of the mass of the devouring bench. A child’s hopscotch diagram runs up 
from the sidewalk, over their submerged, tired bodies. 

A Dowager at Biaritz - a tool and die widow from Toledo? - is at one with her beach 
cabana in “I Haven’t Missed A Season here Since Aught Two”. Her out-of-style hat grows 
out the top of the cabana; her old, sun-warmed legs are just two slats in the leg of her 
beach chair; her face is a permanent fixture of the resort - like the huge clock, whose 
numbers are spelled out in flowers and topiary bushes, which has stood in front of the 
casino since long before anyone can remember. 

An Episcopal minister, as high church and literary as his congregation will allow him to 
be in Shaker Heights, presses his dour face up against the rectory window in Russell’ s 
“Rainy Day At The Rectory”. When you step back you realize that his face is just another 
lead panel of stained glass and that his surpliced body supports the whole window. 

Russell’s “The Perennials” is a huge wooden flower atop a sturdy stem. The calyx is a 
much-schlepped-looking A&P bag. She is the prototypical female subway and bus fiend 
who rides up and down and will get you with her Bloomingdale’s shopping bag if she 
doesn’t get you with her lead-weighted tote bag first. 

A teeniebopper’s high-teased orange wig, her textured stockings, and her huge “Amor 
Omnia Vincit” button are more important than she is in Russell’s magnificent sculpture 
“Rose of Washington Square”. Her hippy paraphernalia and impedimenta have completely 
swallowed her up. Her real self is hidden behind a calculated, intimidating mass of wig- 
giness. 

A dumbfounded young mother, “Pill?” is really an embryonic baby carriage set on legs and 
headed with her confused head. The carriage’s hood is where Lane Bryant customarily 
performs its ready-to-wear wonders. 

Russell’s work is funnier than it is good, and he certainly has a viewpoint. His coy titles 
sometimes work against his sculpture as art, but they are unfortunately needed for 
explanation. Russell’s “Woodlarks” are a welcome relief from the run-of-the-mill Pop art 
found in pretentious uptown galleries. Pop art that, in spite of its protestations to the 
contrary, takes it itself all too seriously. 

CHAUNCEY HOWELL 

WOMEN’S WEAR DAILY, FRIDAY, MAY 26, 1967 




THE HUMAN FACTOR 




FIRST ENCOUNTER 
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‘BUT IT'S A MACINTOSH, DARLING ' 
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' OF COURSE I LOVE YOU FOR YOURSELF, SILLY ' 




A PROLONGED ENGAGEMENT 
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YOUNG LOVE 




“WHAT DID YOU HAVE IN MIND, COLONEL” 
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SO NOBODY’S PERFERCT 
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MADE FOR EACH OTHER 
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PILL? 




THE OLD SMOOTHIES 




PROGRESS REPORT 
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FAMILY TIES 




DIALOGUE 
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Rainy Day at the Rectory 
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DECISION, DECISIONS 
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LIKE I HATE QUIET 
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MASQUERADE 
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REMEMBER THAT FIRST REALLY IMPORTANT HAIRDO? 



MAY 1968 Volume 32 No. 7 

Russell’s carved Satire 

Spoofing our foibles may or may not fit with good art. 
Donn Russell approaches this challenge with the ad- 
vantage of a solid background in art training. Russell 
before he started carving painted wood folk-art con- 
versation pieces, was a painter of oils , landscapes 
with or without figures, with such contacts as Corco- 
ran, National Academy, Silvermine. 

Technically knowledgeable and aware of the serious 
in art, he succeeds admirably in making loving fun of 
our dowagers, of the tourist, of such American rites 
as the beauty contest. Each statue tells its story with 
a minimum of “words”, and each is impossible to for- 
get. W.D.A. 

artsmagazine 
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SURPRISE! 



COLOR YOUR DAY. GO SUBWAY 
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MEZZANINE: LINGERIE, NOTIONS 
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I KNOW IT’S HERE SOMEWHERE 
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WELCOME 
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AND NOW A WORD FROM OUR GARDEN CLUB PRESIDENT 
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THE PERENNIALS 
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“I WAS BORN IN THIS CHAIR IN AUGHT 2” 
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HOMEBODY 





GREY LADIES 



FOR HUNDREDS OF YEARS, NANTUCKET ISLAND, OFF THE COAST OF MASSACHUSETTS , HAS 
BEEN CALLED THE “GREY LADY OF THE SEA’. EVEN THE SHINGLED DWELLINGS THERE HAVE 
BEEN ALSO KNOWN INDIVIDUALLY AS GREY LADIES, BE IT WITH SINGULAR PERSONALITIES 
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OLD MATRONS NEVER DIE.... 
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MY METEOROLOGIST 
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LOCAL NEWSCAST 





FAMILY PORTRAIT 
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I TRAVEL THE WEATHER CHANNEL 




OUTDOOR TYPE 



37 








BUSY DAY, BUSY DAY 
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THE NATURALIST 
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REST STOP 
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IN MY HUMBLE OPINION, FOLKS 




THE FALLING LEAVES 
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PARK RANGER 



43 




AMERICAN ROULETTE - ANY NUMBER CAN PLAY 
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DROPOUT 



BY THE SEA, BY THE SEA 
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FLOWER POWER 
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SEA ANEMONES 



During the 1960s and 70s on Nantucket Island, a small coterie of elderly ladies 
would show up almost every early morning at water’s edge to prepare for “dips” in the 
frigid Sound. Several of them were taken there by their drivers, who carefully led them 
across he beach and carried their towels. Others arrived by beat-up jalopies and bi- 
cycles. They all followed the same ritual winter or summer. First they shed their bath- 
robes and wrapped their shoulders in beach towels. Then they donned plain head- 
hugging bathing caps with straps, followed by elaborate ones adorned with flower and 
fruit motifs, under which they poked up wisps of hair. After dabbing each other with oil 
they were ready to plunge. Most of them got in only as far as mid- calf, squealing from 
cold. Some made it as far as the thigh. None stayed in the water more than a few min- 
utes before returning to shore and warm towels. Laughing and cooing, they removed 
their bathing caps , and bade each other adieu for another day. Their drivers led them 
back to their limos, tucked them in blankets and were off home for hot tea and a nap. 
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FIRE ISLAND WEEKEND 
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LES BOULEVARDIERS - FIRE ISLAND PINES 
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TRAVEL LOG 




“LAST YEAR I WENT AROUND THE WORLD. THIS YEAR I’M GOING SOMEPLACE ELSE” 
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‘AND ON YOUR RIGHT, THE TEMPLE OF APOLLO” 
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FIRST STEPS (THE ULTIMATE TRIP) 
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SPORTS CAST 




SEMI-PRO 
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“LET’S TRY THAT SERVE AGAIN, MISS GRANT” 
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MORNING MOTIF 
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‘....A piece of sculpture sure to please many men is ANY YOU GUYS GOT AN IDEA?’ 
Women should be glad to find out at last what goes on in those football huddles’ 

The HOME NEWS, Brunswick, New Jersey, January 29, 1969 




“ANY YOU GUYS GOT AN IDEA” 
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DOUBLE OR NOTHING 




“OH 



jj 
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LONDON DERRIERE 



In the spring of 1967 the director of the Alwin Gallery in London invited Donn Russell to have an 
exhibit there early the next year. He sailed from New York on the farewell voyage of the R.M.S. 
Queen Mary in August , lived in the housekeeper’s quarters of a friend of a friend’s town house 
in Sloane Square for a number of months, and assembled his sculptures across the Thames in 
the quaint uphill town of Clapham Common. 

The studio found for him was actually a greenhouse, in the midst of a vast walled rose garden 
tended by an eccentric elderly brother and sister who lived in the attached building, and occa- 
sionally peeked out at him, but never spoke. The setting was idyllic in good weather but when 
it rained the glass roof leaked steadily, unmercifully soaking and warping the wood sculpture, 
already damp from the ocean voyage. Plastic sheets were kept on everything. All the time. The 
artist wore a slicker for a smock. The couple emerged one at a time in a single hole-y cardigan. 



Overhead hung strange and very menacing papier-mache gorilla heads by the fulltime, but 
seldom visible renter of the premises named Patrick Lovely. A sometime artist. Sometime lorry 
driver. An all around charming but cunning cockney, he couldn’t be trusted beyond his squint- 
ing smile. But he did show up to haul the finished sculptures to the gallery when the time came. 
With one hand out for a tip, the other offered a feather from his cocked cap. He’d overcharged. 



Russell left London that December and didn’t return for the February 2, 1968 opening. However 
the reviews were favorable. The gallery owner was accommodating . And the experience, as 
he put it, was “on the whole highly memorable.” He even saved the feather. 




THE CLAPHAM COMMON “STUDIO" 



Arts Review 




But Mr. Russell, a humorous Bostonian aged 39 exhibit- 
ing for the first time here, is gentle in his fun-poking and 
his lively pieces mock their subjects without malice.” 
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ANOTHER OPENING, ANOTHER SHOW 
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MARBlE ARCH 
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RUSH HOUR AT WHITEHALL 
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“IT IS MORE THAN A HOBBY, MRS. CHUBB’, 
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TEA TME 
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ARTS REVIEW London February 3-27 1968 




THE COUNTESS HAS GREAT DIGNITY 



Donn Russell 

Alujin Gallery 

Wood Larks England as seen by a New Eng- 
land eye through the medium of carved 
wooden figures averaging about 24” high. 
Russell, a Bostonian, created them during a 
stay on this side. Echoes of T.S. Eliot.. Here 
a vicar entwines in an ecstacy of English 
roses- the botanical variety, I hasten to add. 
And here too The Countess Has Great Dignity 
though the dignity owes more, perhaps to 
Boston than to Belgravia.. Indeed the main 
quite powerful (and stimulating) impression 
is of direct contact with the spirit of New Eng- 
land: monumental, clumsily gentle, sly; a dis- 
concerting mixture of archaism and modern- 
ity. And if that sounds too solemn, I assure 
you it is all good fun. 

Richard Walker 




67 





THERE’LL ALWAYS BEAN ENGLAND 




Donn Russell, the American sculptor, is taking 
a swipe at the British way of life. His fun sculp- 
ture depicts differing social strata, i.e. The 
Gala Set, gardening enthusiasts, show biz and 
bird lovers as his keen eye picks out British 
idiosyncracies. This is indeed sculpture with a 
difference . 

His exhibition is a breezy show; where it is sly 
it is not vulgar; where critical the emotions are 
controlled. Essentially the structures are spree- 
ful flights, larks indeed. N.C.F. 

THE AMERICAN London February 9, 1968 



Clapham Common 
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MUSIC MUSIC MUSIC 



For Russell, music had always been “everything”. At an early age he studied piano then voice and 
musiclology at Boston University College of Music after a teenage stint as a featured vocalist on the 
national weekly radio hour “Youth On Parade” from WHDH Boston. But he found the more that he 
studied it technically the less he enjoyed the medium just for itself. It was abandoned as a career 
to follow a family tradition in painting and sculpture but a piano was always kept nearby for practice. 

The theater was also a consuming interest. In 1965 he became a founder and director of a unique 
foundation dedicated to awarding grants to burgeoning young talent in the performing arts, especi- 
ally in areas of experimentation. His book AV ANT-GUARDIAN: a Theater Foundation Director’s 25 
Years Off Broadway describes the phenomenal rise of non-traditional theater in New York from the 
early 1960s onward. It is standard reading in many college drama libraries. All this background 
influenced his outlook and became “grist for the mill” when it came to creating related artwork. 

People in Show Business understandably were drawn to it early on and became ardent patrons. 
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THE MAESTRO ALWAYS CONDUCTS FROM MEMORY 
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SHE STUDIED WITH PABLO CASALS FOR YEARS 



72 




.AND YEARS 
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TYMPAN ALLEY CLIMAX 
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AN INSPIRED RENDITION 
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ALL TOGETHER NOW, ONE ANDA TWO ANDA. 



76 





77 




‘ON A GOOD DAY I CAN SHATTER GLASS ‘ 
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PATTY MAXINE AND LAVERNE WHO? 
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LEFT MY HEART IN TALLAHASSEE LEFT MY HEAD IN SAN ANTONE 
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GUT REACTION 
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DANCE 
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' ITS NOT ALL CASTANETS AND OLE ' '/VO WAY 
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‘ MISS THE NEXTSTEP GINGER AND YOU’RE OUT OF THE PICTURE ' 
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BALLS 




OOPS 
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SHE’S BEEN PLAYING THAT SAME ROLE FOR YEARS 

SHOW BIZ 
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AND YEARS 
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‘I CARE NOTHING FOR FAME , DAHLING , / LIVE ONLY FOR MY ART ‘ 
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“With tongue in cheek, he comments on 
our national pastime of choosing Miss 
America. Above All I Want To Thank 
Mommy and Daddy’ is an interpretation, 
carved in wood of the idealized dimen- 
sions that go to make up our American 
queen.. Complete with wooden crown, 
wooden arm upraised, and the other hold- 
ing a bouquet of wooden shavings, Mr. 
Russell carves out her dimensions with 
actual wooden rulers.... 

Mr. Russell’s comments on human be- 
havior are as broad as his humor and 
though his sculptured comments suggest 
different things to each one that visits the 
exhibitions, they entertain with a smile 
that is common to all of us.” 

R.G.H. 

THE VILLAGER NY FEBRUARY 6, 1969 
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'ABOVE ALL I WANT TO THANK MOMMY AND DADDY ' 
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“I LOVE A PARADE” 
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WEDNESDAY MATINEE 
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RUDOLFO IS NO TALKER 
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GIVE ‘EM A BIG HAND, LADIES AND GENTLEMEN 
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THE CONNOISSEUR 
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PERIOD PIECE 
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MANTUCKET NYMPH 





THE LADDER OF SUCCESS 
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ORGY 
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A ROYAL DIVERSION 



104 







HEIR APPARENT 
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MAY I SHOW YOU SOMETHING IN CUT VELVET” 



THE DECORATIVE ARTS 
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Artist Donn Russell creates wooden constructions for Irving Trust ads 




Three years ago AD Hollis Cheverie o^ 

J. Walter Thompson advertising agency sav 
Donn Russell’s constructions in a Greenwicl 
Village gallery. Noting the ir advertising po 
tential, he kep t them in mind fo r future use 
When Irving Trust Bank wanted a visual in- 
terpretation of its many services, Russell 
was contacted. 

In a departure from their previous cam- 
pagin of Jaqui Morgan illustrations, Irving 
Trust now gets a distinctive look with con- 
structions depicting the bank’s services. 

They wanted a campaign that was avant 
garde but not kooky and opted fo Donn’s 
constructions with their visual simplicity. 

Russell liked the challenge of building 2 
dimensional construction s that would work 
on a flat page and hav e balance on an art di 
rector’s layout. Because the constructions ar 
the central image in each ad, the account tea 
adjusted its working procedure to suit his 
needs. 

Each ad is initiated at a meeting where the 
creative group works out the visual require- 
ments of the message, translating them into a few key symbols which are relayed to Russell. In the case of “Corpo- 
rate Merger Financing”, Russell suggested putting two men in one coat against a Magritte-type sky. Cheverie had 
Russell do a color sketch to present to the Irving Trust board for approval. (None of Russell’s ideas was ever rejected 
by the way). The painting is used by the copy group to fit the message with the sculpture being created by Russell at 
the same time. The artist cuts the pieces for the work out of clear pine using hand and power tools. The pieces are 
glued together, with dowels to strengthen the joints, then sanded and painted. Each construction takes from three to 
five weeks to complete and stands approximately three to five feet tall. The finished construction is delivered to the 
photo studio, where it is photographed in an appropriately symbolic environment for an effective advertisement. 

Mr. Russell’s construction for the “ Corporate Merger” ad was recognized for honors by the New York Society of 
Illustrators, which recently awarded medals to the artist and agency for this unique concept. Art director Hollis 
Cheverie of J. Walter Thompson had also recently seen Russell’s work at an exhibit at the sumptuous new street 
floor gallery in the U.S. Plywood Company headquarters in Manhattan that had a well-received run for over a 
month. 

J. Walter Thompson will have an exhibit of some of Donn’s sculptures sometime in the spring. 



Artist Donn Russell ( right), art director Hollis Cheverie (left) and 
photographer Al Francekevttch preparing to shoot some of Russell ’s 
constructions in the photographer ’s studio in NYC 




Advertising Techniques September 1970 
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Irving City 



Take all the construction financing in which Irving Trust's Mortgage and 
Real Estate Division has been involved in the past twenty years. Put it all together 
and you come up with an impressive skyline: more than three billion dollars worth 
of office buildings, shopping complexes, housing developments and other projects 
from coast to coast. □ Needless to say, the Irving is a leader in construction loans. 
And we're old hands at translating your blueprints into brick, mortar and steel. 

□ At Irving Trust Company, we back you up with more than money. 

Irving Trust Company 

One Wall Street, NY. 

(fCD A Charter New York 8anlc, Member F.D.I.C. 



All photographs by Al Francekevitch 
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Bank with a Japanese Accent 



Go to any country in the free world and 
you’ll find Irving Trust speaks the language. 

Take Japan. The Irving enjoys close corre 
spondent relationships with Japans major 
banks. They are staffed with Japanese, men 
with practical marketing information, local 
contacts and the banking expertise to 
assure the development and growth 
of your business. 



To further strengthen communication between 
the American businessman and the Japanese 
business and financial community, Irving Trust 
maintains a Representative Office in Tokyo. 

With more and more companies going 
overseas, the need for a highly competent 
international bank is vital. 

At Irving Trust Company we back you up 
with more than money. 

Irving Trust Company 

One Wall Street, N.y. 

A Charter New York Bank 
London Branch Office 
Representative Offices: Beirut, Caracas, 
Hong Kong, Paris, Taipei, Tokyo 



... , _ 



_ ^ 
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Let the financial 
winds blow. 
You’ve got the Irving 
on your side. 

With the financial weather always 
changing, the going canget rough.Thats 
why its prudent to have Irving Trust s 
Corporate Financial Counseling De- 
partment on your crew.Were old hands 
at helping to solve perplexing financial 
problems. 

Buy or lease? Are convertibles best? 
Are dividends out of date? Whats 
wrong with warrants? A fifth of the 
nations top 500 companies have sought 
our counsel on questions such as these. 

When your company is setting its fi- 
nancial course, let the Irving help you 
with the navigation. 

At Irving Trust Company, we back you 
up with more than money. 

Irving Trust Company 

One Wall Street, N.Y 
A Charter New York Bank, Member F.D.I C- 
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Corporate merger financing: 
If it’s not tailor-made, it may not fit. 



That’s why you should check with 
Irving Trust before you sew up your plans. 
Common for common? Convertible 
preferred? Debentures with warrants? Plain old 
cash? Our Corporate Financial Counseling 
Department will help you choose the right 
financial cloth and cut it to fit. 
In fact, the Irving can give you an objective, 
expert opinion on any aspect of corporate 
financial management. At Irving Trust Company, 
we back you up with more than money. 



Irving Trust Company 

One Wall Street, N.V 

A Charter New York Bank, Member F.D.I.C. 



Awarded the Medal for Unique Concept 
Illustrators’ Club of New York 1973 
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Singapore: Lion on the move 

Consider the growth of the Republic of A major element in Singapore's growth has 

Singapore in the past ten years: A 245% in- been its emergence as an international banking 

crease in Gross Domestic Product. New capital center. Irving Trust was one of the first there 

investment from Si 50 million to $919 million, with a representative office— ready with its 

more than $500 million in the private sector worldwide resources and on-the-scene expe- 

alone. Traditionally a trader in raw materials, rience when you need assistance in the 

the Lion City,Singapore,has successfully devel- Lion City. 

oped its own manufacture of capital equipment, Throughout the world, Irving Trust backs you 

machinery, textiles and petroleum products. up with more than money. 



I rvi ng Trust Com pan y 

One Wall Street, New York 
A Charter New York Bank 
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Lease or Buy — 
Which suits you best? 



At the Irving, we often find that many 
businessmen should be buying what 
they’ve leased and leasing what they’ve 
bought. We base this statement 
on the results of our LEASPRO program, 
a unique computer-aided system that has 
helped us analyze a broad range of 
lease/buy decisions. 
If you'd like to have LEASPRO 
analyze your lease/purchase alternatives, 
or if you want to discuss any 
other corporate financial problem, call our 
Corporate Financial Counseling 
Department (21 2-487-6198). 






At Irving Trust, we back you up with 
more than money. 



Irving Trust Company 

One Wall Street, NewYork10015 
A Charter New York Bank. Member ,F. b. I . C. 
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Let Irving Trust introduce you to Venezuela 



Opportunities abound in Venezuela — in oil, mining, tourism, steel. But to do 
business successfully abroad, you have to know the people who know their own country best. 
That s where we can help you. □ As we do with most of the leading banks in the world, 

Irving Trust enjoys close relationships with Venezuela’s major financial institutions. To give 
our customers even better service, we have a Representative Office in Caracas. (Also in 
Beirut, Hong Kong, Paris, Taipei and Tokyo.) □ So why not let us arrange a warm welcome for 
you in Venezuela. □ At Irving Trust we back you up with more than money. 

Irving Trust Company One Wait Street, n.y @ AChdrterNewyorkBdni.MemberF.D.i.c 
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Look who’s sitting on your profits. 

The growing impact of retirement costs on corporate profits concerns more and 
more companies. The trend toward earlier retirement will only increase the problem. □ 
That s why it could pay you to look into the performance of pension funds managed by 
Irving Trust Company. Astute planning and skillful investment of pension holdings can 
significantly reduce retirement plan costs. Vounprofit picture improves accordingly. □ 
With the Irving working for you, those who’ve stopped working can become less of a 
financial problem. □ At Irving Trust, your money takes on growing importance. 

Irving Trust Company 

One Well Street, N.Y 

(§0|} A Charter New York Bank, Member F.D.I.C. 



117 




• ' 



Y»*«l' s 



^£££*-2jpfc 

‘Tc^M^ vlh ' 10 ' 0 

£»w vV b »fotc 

ilgrr 

p§l§SA®f : 

ReprcsenUW ^ bournC| pans, 




119 




I REPRESENT EVERYTHING YOU WANT IN A CANDIDATE 
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DOING 




WINDOWS 
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THE VOYEURS 







123 





A TRUE ARTIST NEEDS NORTH LIGHT 
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"SPRING AGAIN?” 



126 






(DETAIL) 



127 






“FOR ME?” 



128 






AMERICANS 
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.SLEPT HERE 
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THE BRITISH ARE COMING , THE BRITISH ARE COMING ' 
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BOSTON TEA PARTY 




MR. LINCOLN HAS GONE FOR A STROLL 
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LET ME MAKE IT PERFRCTLY CLEAR.. ..NO TICKEE NO SHIRTEE 



On the occasion of President Nixon’s ill-fated trip to China in 1972 
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UN(EN)TITLED 




(Bicentennial Bank 
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THE ANIMAL 



KING 

QUEEN 



DOM 





TALL ORDER 
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“Russell’s painted animals and birds could be described 
as toys for adults. Witty, carefully crafted, colorful and 
inventive, they avoid the pitfalls of pretentiousness - 
though not always those of cuteness, vide ZOO STORY , 
in which two giraffes get their necks tangled.... Russell’s 
puns get wilder as one enters the gallery....” 
artsmagazine, February 1969 




ZOO STORY 
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BALANCE OF POWER 



“Russell’s sculpted humor, bright with 
paint and laconic titles, lovingly spoofs 
man and beast.” The Home News 
New Brunswick , NJ January 27 1969 




SAFARI 




YOU ARE WHAT YOU EAT 




On Nantucket Island the lightship basket handbag 
with a scrimshawed whale atop its lid was the very 
symbol of local “in-ness” for decades. The whale mo- 
tif itself became the most overwhelmingly popular 
embellishment for all forms of island living 



SWEET REVENGE 




FAMILY PORTRAIT - NANTUCKET 




MIRACLES STILL HAPPEN 



THE PORCINE PAGES 




LUNCH 




STRETCH CAMEL 





ARABIAN NIGHTS 



STATUS 
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.a s 



Russell presents the wildest collect- 
ion of bipeds, tripeds, and quadrupeds this 
side of Woods Hole - animal sculptures and 
paintings that can only be described as beastly. 
There may be free peanuts for the elephants 
and camels at the show, but, the artist adds, 
a typical aside, ‘ Bring your own shovels’.” 

.S. The Inquirer and Mirror, Nantucket MA 
August 22, 1974 
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FISH TALES 




A LIKELY STORY 




AQUARIUS 
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For over twenty years, Russell maintained his 
own art gallery in one of a series of old fishing 
shanties converted for that purpose on a wharf 
jutting out into the harbor on the island of Nan- 
tucket. Sailing vessels and motor yachts of all 
shapes and sizes ( like their owners) tied up at 
the berths outside the shanty door in profusion 
especially during the summer season. 

At the end of each day out fishing the boatmen 
gathered in groups along the boardwalks with 
beers in hand to discuss their adventures- 
or misadventures as the case might be. Event- 
ually talk would get around to the catch of the 
day. Superlatives and exaggerations often ran 
rampant, and expanded with each telling. The 
artist took it all in and made mental notes. 



GULLIBLE 




BIG FISH, LITTLE FISH 
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In October of 1975, the director of the Fairtree 
Gallery on New York’s Madison Avenue, where 
an exhibit of these sculptures was being held, 
let it be known that Beatle Star John Lennon 
and his wife Yoko Ono had visited the gallery 
several times and very much wanted this 
piece to celebrate the birth of their second son 
Sean. They asked friend Andy Warhol to look 
at it.. He did, and liked it, but afterward told 
them he was puzzled at why they were buying 
a six foot tall ostrich for a child’s nursery. 

They had mistaken it for a stork! 



THE AVIARY 



‘MY MOTHER WAS A FAMOUS STRIPPER ' 
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THERE’S A LITTLE GOOD IN ALL OF US 
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LIKE FATHER LIKE SON 




PIER GROUP/ ARTIST 1972 
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A LITTLE NIGHT MUSIC 



BASKET LUNCH 
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BIRD SANCTUARY 



The artist began animal sculptures five years ago 
as a change of pace from human figures and for 
the visual challenges they presented. Results of 
this are evident with some of the animals and birds 
having been done simply because he had never 
done them before. The animal sculptures gained 
a degree of popularity several years ago when 
photos of them were shown regularly in the New 
Yorker, Time, and other national magazines, and 
the pieces themselves adorned the Fifth Avenue 
windows of Bergdorf Goodman and Tiffany’s. One 
Christmas they brightened the mall windows of 
Rockefeller Plaza.” Kate Stout - Nantucket Map 
and Legend August 27, 1974 





BUT THAT’S NOT THE WAY THE SONG GOES 




MALE OF THE SPECIES 
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SKETCHES FOR SCULPTURES 
NEVER MADE 



CANTONESE ENCOUNTER 



POOL PARTY 



'AS YOU KNOW, PHYLLIS, I AM NOT A VICIOUS PERSON ‘ 



■•-ii m ■ -» # 

TERN OF THE CENTURY 
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FIRST FERRY NANTUCKET 
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L’ETAT C’EST MO!” 




WOULD YOU BELIEVE A SEA SAW HORSE? 
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‘7 HAVE ALWAYS PREFERRED EMPIRE TO REGENCY " 



168 





“MOI, AUSSI” 
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CLUB CHAIR 




FORM FOLLOWS FUNCTION 



170 




PERFECT HARMONY 
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BYE... BYE 
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